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“ Nothing extenuate, nor set down aught in Malice.” 
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For.the Benefit of Mr and Mrs Baker's, on Monday Evening, was 
1 rmed the popular Operatic Drama of the “ Castle of Anda- 
Besin.” This was the commencement of the Benefits, and we 
are happy to say, was an auspicious one, the amount having been 
£76 ERP a tribute due to modest merit, for we know of no one 
wbo deserves more at the hands of the public, for an unassuming 
manner, or that betrays less confidence of his ability, who is more 
attentive. to the scene before him, and who goes thro the mul- 
tiplicity of business allotted him, as a Nypn-e comié actor, with 
credit to himself, and satisfaction to the public, than Mr Baker. 
We see but little of Mrs Baker, but when she does appear before 
us (and too generally in parts of bat little importance) we are 
sorry a better line of business is not allotted her—the pert cham- 
bermaid.and characters of flippancy, she fills admirably ; and she 
only wants to be more known to be properly appreciated. 

We hope the Benefits which are to follow, will be in propor- 
tion attended with equally fortunate circumstances, some perform- 
ers who are high in reputation and connection, we know will have 
houses to a much larger amount ; but there are others scareely 
known beyond the walls of the Theatre, who have but little inter- 
est with the public, and whose talent hid tn modesty, seek not’ 
patronage in following it from house to house, or in “ midnight 
revels,” they have generally the mortification of finding “ abeg-- 

arly account © empty benches” on that night destined for their: 

enefit, when all their hopes and blissful dreams of fame and 
fortune “vanish into empty air,” still we hope success this year. 
will attend them. 

{t is not our business to offer many remarks on those’pieces se- 
lected for a Benefit night; they are ehosen for novelty, studied in 
haste, and generally performed imperfectly, from the circumstance: 
of their having néw characters every night; and when Operas. 
are produced the task becomes doubly irksome, from’ the short 
time they have to get up the music, and from the imperfect state 
the scores of most of those Opeta’s are in, many of them having 
little more than the subject and the base of the songsto play 
from ; then follows the omission of most of the best Songs, and 
gommon every day ballads unconnected with the Opera substituted. 
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for:those written. by composers like Storace, Shield, &c. who are 
immortalized by theirsproductions, who had studied the relative. 
situations of the characters; and had produced Music that asso- 
ciated with them—alkthese circumstances combined tell against 
the performance, and are-a.considerable draw-back on the pleasure 
of the Spectator,—suoh was the case, on Monday night, many of 
the; finest songs were ,omitted, those.of Ramirez; by Mr Arlan, 
(from necesattes his hoarseness continuing so obstinate ,as nearly. 
'o prevent his beimg, heard in, the. dialogue, but, surely there could 
have been no_necessity for dragging him on in a parttwhich de- 
pended otf thesongs atone, and, in, which character’ he had. kindl 
undertaken to: fll, isthe means of attraction for that. night only 
(the publicvhayang.never heard him as a vooalist),to serye.Mr Ba- 
ker, whe the'poxséssor,of the part (who had given it up for that 
night) was id tie lisuce and unemployed, we mean Mr ‘Plafrivon, 
who. could, have taken it. with the original ‘songs, two of which 
* Flow thou purple regal stream, and ‘ The Wolf are-the finest 
of the kind Sid ever composed, they were originally sung by 
Bannister, and afterwards by, Darley, both Bass singers of great 
compass, strength, and energy— these welost unavoidably as the 
cast stood then again the character of Phillippo, one which Mr 
Phillips ,made his first appearance in at Drury Lane, the sou 
he. sang sweetly, and with so much expression ag to gaih * 
him an imnrediate engagement, particularly ‘ MW y fair one’s like the 
blushing rose, &o. &c. all of which are omitted—these, and wenn 
others over. which poor Shield had ‘ burned the midnight oil, 
weré ‘doomed to ethae The Opera abounds with beautiful 
music, which would take months lo properly and respectably xet 
up, it cannot, therefore, be supposed,. that it would be laid before 
the andience,after one or two rehearsals and in such a mutilated 
state, so as to.give satisfaction ; but diyested of its music, it was 
very well. performed, and some of the, characters with the original 

engss suchas Spado, Don Scipio, Douna Victoria, and Lorenza, 
} essts. aker and Sherwin, Mrs D Sinith and Miss Phillips, 
with the Alp 1onso of Mr Williamson were filled with great re- 
spectability, ' 

The Ballet Dance gave great delight to the gods, and the after- 

piece of the Midnight Hour, was productive of much pleasure to 
the-audience, frony the manner in whicli it was performed, and the 
many pleasing incidents on which. the plot depended. 

e cannot but wish the performers, instead of aiming. at what 
they call novelty, would select such plays as Would give less 
study. to the .actors, more pleasure to the audience, and reflect 
greater credit on the Theatre and themselves, atid’ they would 
find that their friends, instead of keeping away from witnessing a 
new pst mutilated and (nine times onisoltso), ppettoxtly done, 
would. go to see’a legitimate Comedy, Opera; or Tragedy, which 
they knew the per ormers were: in perfect possession of. ‘The 
after-pieces could be of little or. no consequence, provided’ the 
play would be: satisfactorily performed—we mention this, witha 
ttarm interest for the em of the actor and ‘the credit altogether 
of the Theatre. 
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* The Performers Benefits, alteady. Sn rs Watkia-' 
son's for this evening; Miss»P, ackain Bradenell 
on Saturday, and Mr Arian’s°dtr orto last three en-' 
titely new to the audience, this, season,, we, hope. nee more they’ 
will have no reason to complaimof-want ofthatattention which the’ 
Norwich audience are at  alftinres'inélined'to give to worth and’ 
merit, and that they will reap a rood, if nota, rich harvest, after 
their toil and labour for the: amusement. 


To the nan of the TheatriéabObeénver: ai 


R,—The very. talented and wé et ter, Philo-Drama- 
ticus, t have no doubt was read With AER eat cE 1 of rous readers. 
His eritique on on our very res 
demerits were descanted upon most i a ry oni 
(in a measure) almost entirely fotes 
“+ second Daniel,” and if he, is a proud a Me 
him, or rather the “tale” of this * Prophet?” band 
pleasing —should he however display better eye pegs ngs, by receiving 
this well-timed and judicious <savians Bing a deeers eterm rofit by it, his real 
friends will have no cause to, regre roar ye the le maticus has ap- 
peared in the Theatrical Obeeayee., “Hee sing a w me to turn to 
a more pleasing side of the picture ; “ihe exe as ie the defects of Mr 
B. let us he liberal enough to acknowledge neh apd decided merits which this 
very useful and popular actor is known, to poner’ bi = ag powerful 
voice, genteel figare, and his manners on the stag ose tleman. He 
may occasionally eS but pF is raul fre tempore myo oats owing gin my opinion) 
to an exuberance 3s Long Tom is more than respectable, 





and his Three = agen re very ore equal Elliston’s. i] aging folks in our 
city, I am persnaded, would regret une doparere. 9 of Mr from these boards, 
and the best proo f 1 can give th«t my ‘on is correct, are the loud and repeated 


applauses which he generally receives, as well as most excellent Benefits The Lost 
Son in Luke the Labourer is most admirably and feelingly pourtrayed hy this gen- 
tleman—to carelessness, and perhaps too great a reliance on his own abilities his de- 
fects may be attributed, but as a general actor. few plonse me better ,or aed 
more real enteftainment than Mr Ballsy : 
PAUL PRY. 





'" The following humble Ode, rs dedicated, EHR permission, 
to Teor or.“ Spirit of the’ Storm” "by his most obedient 
“humble servant—Rivers,—he being the person alluded to in the 
“most wonderfitl Ode of No: 18: 

SIE 


Your spleen, good Sir, has quickly flown, 
On wings ot print throughout our town, 
And Was wet I'd to call'a few 
Sarcastic smiles on me and you, 
For folks will langh, sometimes for fan, 
ad fe I’m not the only ore 
ty bd Lied bear tlie sneer, 
Wh tet the lightning play—we wear 
The sock atd bate, and have right 
To abuse the sons rane with might 
That-makes them quake,—our worthy selves, 
wit send a thund Ode. —What elves, 
Byori to know, 
We wliohave Seuss through igh Shylock’s trial! 
We who have met with no denial ! 


To partefhowever incorrect, 
When polish’d by our dialect: 
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Then shallthere)sonnof merdhandize; i) 2 0! 
Shall they attempt to criticise! 
Who have not read of Sappho’s sighs, 
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CRITIQUE ON THE ANACONDA. 
Tse Dramatic. ance of the Anaconda, is taken from the second volume of 
Romantic Tales, written by M. G. Lewis, Esq. and was firstacted-at the West Lon- 
con tet a#most unfavourable reception; as, spacforped-at our 
. Vee pay ag.to condemn, but every thing to praise ; e dialogue is con- 
eise, interesting, and in many parts abounds with empassionéd feeling, and literaty 
“mefit n ental d in'e itions of this kind. The-deseription of the horrors 
of the Ceylon. nt, and its destructive power, was ably depicted by Mr Arian in 


the character of Zadi, and the attack of the animal at the lattice work of the pavilion 
was cleverly managed, and its convolatione’were ingeniously contrived ;—the feel- 





ings of the'dudience are wrought up to an. in’ tch of interest, when the Buf-,, 
falo.is«lriven acruss the stage, and. the attack i t to be made by the reptile, 
but in an instant all those highly-excited, ings vanish into air, when it is found 
that ‘the Serpent only slides after. bis prey,and is seen no more !—This want of 
efiect destroys the whole piece, and the matter is made perfectly ridiculous, when 
Everard (Mr Balls) makes his appearange soon after with what is tended to be the 
decapitated head of this ‘ Terror ofthe ” as the Play Bill has it, but which 
looks more like @ bullock’s heart than any else. Scenery was beautitul 
beyond description, particularly: the grove be as! alm trees, but which are 4, 
not snfficiently displayed in epmaeqnence of there not being light enough refleted _ 





from the side of the Stage, rr 
To Correspondents.—we biitet has to apalogize for the delay in Printing this + 
cations fromhome. The Editor beving-ehangga Pets, forthogre. ° 
ca orthe pre- | 
jaan dts Gocposketemee ho} Sod to the care of the 


sent that all letters 
Printer. . 
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